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Every painting made out of one’s soul is a portrait of the
model rather than the artist’s.

Oscar Wilde



His movies, his immoderate love for and cholarly knowledge of th
his over-excited temperament, his efforts to preserve and protect th
cultural heritage... Everyone knows Martin Scorsese.

Since the 70s, Martin Scorsese has been the subject of many
documentaries and articles of all sorts. These works have revealed the e
which he was a cinematic silversmith, one of the greatest living directors, a mo
buff... Evidence of all this can be found in his movies.
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Martin Scorsese’'s movies are not the subject of
the movie. The subject of the movie is Martin
Scorsese.

In Raging Bull, the director focused above all on Jake
La Motta the man, while the athlete only appearing
through the boxing fights which punctuated the movie.

Similarly, we shall focus above all on Martin Scorsese
the man, while the movie maker appears only as a
watermark through his everyday struggle to make
films.

To tell the story of Martin Scorsese, the (antilhero of his life
and his work.
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: Rhythm

A man whose energy is drained by extreme activity, Martin Scorsese knows no
stasis, but expresses himself in motion. We will therefore favor movement and
spontaneity so that the path and the style of the film espouse the personality and
the dynamic of Scorsese himself.

The various sequences will systematically occur in a real-life situation so as to
establish a carnal relationship between Scorsese and the subjects broached (as
they are visually arid, the formal interviews in which the interviewee is sitting in a
studio will be banished). For instance, when we evoke the director’s childhood we
will be driving in a cab, on to Elizabeth Street, passing by the places of his youth.
To speak of religion, we shall go to Saint Patricks church, at once a place of prayer
and the set of Mean Streets and Who's That Knocking at my Door?. There we shall
meet Harvey Keitel, who made his début in these two movies.

When looking at his cinematographic studies, we will go to New York University,
where Scorsese learnt his trade and then taught it in turn. There we will meet
some of his former students such as Oliver Stone. When we speak of the United
States and especially of New York, a city to which Scorsese is inextricably linked,
we will accompany him to all the places that he holds dear. Another great lover of
New York, Abel Ferrara, Scorsese’s direct heir, will be joining us. Then, using
sequences excerpted from their movies, we will revisit some places used as sets,
using this pretext to study the great mutations of “the world’s capital” and of two
of its illustrious inhabitants.



diting will espouse Scorsese’s V|vaC|ty and
mtellectual flowerlng We will pay particular attention to
maintaining an interactive structure so that the movie is as
unpredictable and inventive as its subject. This is why we will
not hesitate to cut in during an interview to validate or invalidate

a statement with other images, or directly to bring an answer
from another interview, or even a movie.




. Conclusion

All the elements (daily shooting, directed sequences, archive
images, movie extracts...) will be mutually embedded with
analogies, mirror effects, counterpoints, parallels to achieve a
living and playful portrait.

We will thus tell the story of Scorsese and his evolution from a
marginal child in Little Italy to the student torn between the
Church  and the <cinema, from the penniless
apprentice-director to the darling of the New Hollywood, from
the star-moviemaker to the self-destructive “enfant terrible”,
from the movie buff to the late oscarised star, from the
misunderstood maverick to the unanimously respected institution.

We will trace back the flamboyant and chaotic story of this
ambitious artist whose exemplary success hides an eternal
dissatisfaction and a pessimistic temperament.

Understand how a divinity student from a poor family of Italian
immigrants has become one of the greatest contemporary
directors.

Unravel the mystery of this prodigious child of th
dream, a dream he never believed in.

With him.

Alexis Trosset & Nicolas Schaller
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